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"George, please take the sceaks out ro the patio." 
Mary said ro her husband. "It's such a beautiful eve- 
ning, we might as well have supper outside." "Good 
idea. Mary." he replied. 

George and Mary Bcllwcather were preparing for 
the arrival of Tom and Nancy Stark, a couple they 
had known for years. The two couples meet freqtient- 
ly for a quiet supper and charter. 

"By the way, George," Mary called from the kitch- 
en. "Roll the Hamniond Organ outside, too. You 
know how much Tom likes ro sing." 

Several hours later, the manire male voice of Tom 
Stark was heard singing "Red Sails In The Sunset." 
Nancy was harmonizing with him. slightly off key, 
At the Hammond Organ was Mary Bellwcarher, with 
George beside her. "That's the nice thing about rhe 
Hammond Organ," said George. "It goes where you 
f;o." 




CHURCH SEHVJCES HfiO OUTDOORS /love (fte added 
beaufy of organ musjc wirh o \^Qmmanti Organ. 




HAMMOND ORGAN PERFORMS BOUALIY WFU of outdoor 
garden parties, barbecues en the terrace or any special 

outdoor evenr. 



Many fcarnres of the Hammond Organ arc socne- 
times taken for granted. Because the Hammood was 
the first electric organ made, many people believe 
other orj^ans are made just like it. Not realized is 
the fact ihat rhe Hammond Organ is electro-mechan- 
ical, and produces sound rlixough the rocatmg wheels 
of its tone generator. Thus rhe Hatnmood Organ is 
not subject to deterioration and tone loss when moved 
from place to place, nor is it affected by temperature 
and humidity changes. The Hammond Organ per- 
forms equally well oiK-of-dtKjrs or inside. Such flex- 
ibility in a musical instrument is a valuable asset to 
all owners, whether they be a couple like George and 
Miiry Bcllweather. a neighborhood church, a school 
or other instirurion. 

Because rhe Hammond Organ performs so well out- 
of-d;xjrs. it is the natural choice of churches and 
religious grotjps which hold services in the open air. 
Traveling missionaries and evangelists, who must 
carry an organ from place to place for worship serv- 
ices, turn to die Hammond Organ as rhe instrujnent 
they can rely an for perfect performance in any 
climate. 

Hammond Organs have been used in parades, as 
accompaniment for aqua ballet shows, in stunmer 
stock theaters, at church picnics, and at other outdoor 
gatherings- Inside or OLit-of-dix)rs, the Hammond 
Organ will i^o with you. 
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A HARMONIOUS COMBINATION 

Working on the Railroad 
Playing on the Hammond ^ 




Ham Hambertin it o veteran roitroad man with 23 yeors 
of service on f/ie iHinwB Cenfrcr/. 




HAM HAMBERLIN OF MENiPHES, 

TENNESSEli, like many thousands of 

Hammond owners, found the solution co 

a problem of how to spend leisure time. 

Being a railroad man for 23 years on 

the Illinois Central, Ham found a lor of rime on his 

hands when riiey changed over to dicsel engines. Ir 

cue chc running rime of his trips in half. 

"I have always loved or^an music," Ham says, "it 
sounded as though it came straight our of heaven. 
One day 1 stopped in at the HAMMOND STUDIO 
and listened to Jack Hale play. I wanted that organ 
bur I knew 1 would have ro sell my wife. Mary Lou, 
a bill of goods. It was right then I decided that my 
daughter Una just had ro have an organ. Mary Lou 
is tight, let me tell you. 1 once bought her a new 
sewing machine, because she makes all of hers and 
Lana's clothes, and the machine she had was as old 
as the hills. Do you think she appreciated it? She 
almost wrapped it around my ears." 

Well, iu spite of worrying about sellin^c Mary Lou 
the idea. Ham got his Hammond Organ and he plays 
it well Until this rime he always wanted to play a 
musical instrument, bur never had the chance. The 
amaeing thing is that he has never had a formal les- 




The fun begins wfien Ham, gels an argon f«S9Dn frem 
his daughter Lana. age 73. Alfhough hit wife, Mary lou 
doesn't play Ihc Hammond Organ, she ^arms in Horn 
and Lena's enthvaiaim for it. 



son. Lana takes the lessons and Ham just gets his in- 
structions from her. 

All is nor always peaceful at the Hambcrlin house- 
hold. There is an txrcasional squabble to decide who 
should have a turn at the Hammond. 

The whole family joined the Hammond Organ 
Society as charter members when it was formed in 
Memphis, and although Miuy Lou doesn'r play, she 
participates in the fun by serving on all the com- 
mittees, especially those that no one else wants. 

Lima and Ham have both played for the Society 
at different times. T,ana performed for the Crippled 
Children's Hospital just before Christmas with a 
group of youngsters in the Society, and also played 
in one of Memphis' leading department stores during 
Christmas week. 

The Hamberlin social life has clianged, too. Mary 
Lou says that people are always dropping in to see 
if Ham can really play. They have some real jam- 
sessions. 

Ham often remarks, "I have one thing to say. I 
would rather have my Hammond Organ than a new 
automobile and that's saying a lot for me. So if you 
want to have fun, get yourself an organ." 



DESERT CHRIST PARK AN OASIS FOR WORSHIP 



ANTONE MARTIN is creating a legend with his 
sculpturing of the Sermon on rhe Moiinr at Desert 
Christ Park. The statues carved from white cement, 
represent Christ and the Twelve Apostles. 

Tlie Clu-ist statue is 2'/^ times life-size and. weighs 
32,500 pounds. The work on the Sermon on the 
Mount represents three years of labfir. There are 
nnore than ?>4 sranies cotnpleted aow% including a 
scene slu)wing Christ blessing rhc children, the Last 
Supper, Christ talking to the women at the well, and 
others. 



Desert Christ Park was started in 1950 when Tlie 
Rev. Eddie Carver and Antone Martin conceived the 
idea together and located its ideal site on Twenty- 
nine Palms Highway at Yucca Valley. Martin began 
his carving on the Sermon on the Mount during his 
spare rime in his back yard, while srill employed as a 
pattern inaker at the Douglas Aircraft Plant. After 
the idea of Desert Christ Park was conceived, the 
statues were later trucked there. 

A chapel was built at Desert Christ Park in 1954 
by Frank and Eddie Carver. Made of natural rock 
in a Gothic design, the chapel has a plastic roof that 
opens on one side, so that people outside may view 
the service — since it seats only sixteen people. A 
light is on all night for any traveler who wants to 
enter for prayer and meditation. 

Mrs. Lu Ferry and Nanc>' Garver play the Ham- 
mond Organ in the chapel for the song fesr, a tradi- 
tional activity every Sunday afternoon. The little 
chapel in the desert is a popular choice for wedding 
services, and Easter Sunrise Services arc offered to as 
many as 3.000 people every year. 

Desert Girist Park is now the full-time devotion 
of Antone Martin in sculpturing and Eddie Garver 
works as pastor for its many thousands of visitors. 
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NANCY GARVER PLAYS THB HAMMOND ORGAN in fhe 
tittle stone chapet for song tests and special services. 




Charles Peroz 
Mevie PrajoetianUt 
Sparrow Bush, N, Y. 




Ethei Stdwarr 
Organ Teacher 
Washingtonviile, N. Y. 




WilHam HavUtUHl 
Chattiisi 
Newbursh, N. Y. 





Out Perry 
Housewife 
Warwick, N. Y. 



Middletown, New York 

An Areo Where Music Is Living 

And Living is Music 

There arc many people aroLind and in 
Middletown, New York, who make 
music an important parr of their every- 
day living. As they find more rime for 
leisure, they discovered that playing the 
Hammond Organ is one of the most 
wonhwhile ways to fill the otherwise 
vacant hours. 

Playing a Hammond means many 
things in rhc lives of the people of Mid- 
dletown. Some play for jusc relaxation 
— others for rhe thrill of creating some- 
thing themselves. Many play for sheer 
enjoyment, an absorbing interest, feel- 
ing of self-accomplishment, or the close- 
ness it engenders among the members 
of their family. Whatever the reason 
for playing rhe Hammond Organ, they 
are aJJ very basic valuable things which 
we often seek somewhere in oiir lives. 
Many of the people of Middletown have 
found what they want in playing rlie 
Hammond Organ. In this respect rhey 
are very much like people of any other 
part of the country — as matter of faa — - 
any other part of the worJd. 





Mrs. Robert Dosther 

Housewifei 

New City, N. Y. 




Rudoiph Witfig 
Store Proprietat 
Middtetawn. N. Y. 




Rkhard Joyner 
PosJmesfer 
Belhei, N. Y. 



Mrs. Ralph Breen 
Church Organist 
Rozh Hitt, N. Y. 



Russeti Adgoto 
Poike Chief 
Middletown, N. Y. 



VA HOSPITAL ENJOYS HAMMOND ORGAN MUSIC 

Bi-Weekly Programs Prove Good For Body ond Soul 



I 



Food carts, linen trucks, wheelchairs and beds^ 
tliese are just a few of the vehicles found in hospital 
hallways. Add to this mass of little moving things 
busy doctors and mirses, patients iind visitors. Heavy 
traliic is indeed charatueristic of these "little ciries." 

The Veterans Administration Hospital, Clarksburg, 
West Virginia, shares the rraffic problem with the 
city, but it can boast of a unique system of reducing 
congestion and improving morals. Hammond Organ 
music is played twice each week over the liospital's 
radio station WCVA. The hospital population, on 
fool, wheels^ or in bed, look forward :o these two- 
hour programs. 

Each Wednesday and Sunday afternoon, Mrs. 
Charles Fife Livingstone broadcasts Hammond Or- 
gan music from the hospital chapel. Sunday's pro- 
grams include religious and classical music. Popular 
selections and request numbers are offered in mid- 
week. 

Mrs. Livingstone has contributed almost one- 
thousand hours of uplifting and in.tipiring Hammond 
Organ music to Veterans Hospital. As a member of 
the Veterans Administration Voluntary Service, Mrs. 
Livingstone has received fortna! recognition for her 
generous gifts of time and talent. She has received 
the "Certificate of Oitrstanding Serv-^ice" issuetl by the 
Administrator of Veterans Affairs, and a "Letter of 
Appreciation" from the hospital Chaplain. 

According to Mrs. Livingstone, her real reward is 
in giving to the patients and staff something of her- 
self through the music she plays. The patients have 
named her program, 'The Lady Livingstone Show," 
and many prefer it to baseball games and other 
hospital radio features. 

Hospital officials recognize the Hammond Organ 
as a powerful factor in raising the spirit and morale 
of both patients and staff. With Mrs. Livingstone 
entering her sixth year of broadcasting Hammond 
Organ music, the entire institution has expressed 
appreciation with the hope of many more years of 
"The Lady Livingstone Show." 




HAMMOND ORGA^f MUSIC h heard eoeli week en o 
private radio station at Veterans Admmi^rotion Hovplfaf, 
Oarksburs. West Virgmia. 






MONTREAL'S QUEEN ELIZABETH HOTEL 

i4 3u4Miif Ce.€^^<:^U/e^ /(o^^f^ 



Tawering 21 stories above busy Dorchester Boule- 
vard in rhc cencer of the Cfcy, rhc 1216-room Queen 
Elizabeth Hotel has become rhc center of rhe largest 
international conferences that Montreal has ever seen. 
The World Power Conference, brought delegates 
from all across the globe including behind the Iron 
Curtain; and during the Commonweahh Conference, 
there were also four other conferences going on at 
the same rime — and on the same floor .... This 
wonderful facility for handling imporranr confer- 
ences, is made possible by rhe flexibility of all con- 
vention rooms, ( inckiding the balkcKirn which can 
scar 1000 people) by the u^e of sound-proof "dis- 
appearing" walls the size can be increased to hold 
2,500 persons, all seeing the head table and stage. 

Situated one floor above ground level and con- 
ncxred ro the main lobby by escalators to provide 
quick access, the convention floor can accommodate 
a great number of people, in addition to providing an 
exhibition area of some* 15,000 square feet which is 
also used extensively by various groups. An auto- 
mobile elevator brings cars and trucks up ro this 
floor, and during 1958 all the "Big Three" automobile 



manufacturers unveiled rheir latest models at the 
hotel, In addition, the British Motor Show was held 
here for the first rime in its histor)' with excellent 
results. 

The Hammond Organ has "played"' an important 
role in the center of The Queen Elizabeth's conven- 
tion activity. It has been estimated that over 90*^'? 
of the more than 100,000 delegates attending conven- 
tions at The Queen Elizabeth in Montreal since it 
opened its doors in April 1958 have listened to the 
Hammond Organ's music. 

From the first convention and on through such 
important gatherings as rhe state banquer which the 
Canadian Govcrnmenr tendered for visiting dele- 
garcs to rhe Commonwealth Trade and Economic 
Conference last October, the organ was used for 
background music. It has also seen many "locales" in 
rhc horcl for being portable, it is played in nearly 
every room on rhe convention fioor ranging from the 
Grand Ballroom which can accommodate up to 2,500, 
ro the privarc dining rooms seating up to 300 people. 





THF PORTABRiry Of THE HAMMOND ORGAN mok^i 
flexJbJe for pfayrncf in any of fhe Hofef's two 
convenf'on rooms. 



TOWERING 21 SrORffS HfGH, /he $24,000,000 Oueen 
Elizabeth HofeJ wjth I2f6 rooms, has been (he cenf«r 
of Canada's conventian ocfjvrty. 



In addtti<jn ro conventions rhe organ has been used 
for luncheons, hospital fund drives, groups, recep- 
tions, fashion shows and the hundrcd-and-one dif- 
ferent organizations constantly using the hotel's 
facilities for their various functions. 

In keeping with Montreal's rich tradition. The 
Queen Elizabeth was especially designed to incorpor- 
ate rhe heritage of French Ginada, its customs and 
its arts in rhe interior decoration of the hotel. 

Romantic names from the early days of Canada, 
some of rhcm equally associated with the United 
States, have been given to the public and private 
dining rooms. 

Built at a cost of $24,000,000 rhc hotel is operated 
by Hilton of Canada Limited for its owners, the 
Canadian National Railways. Such items as electronic 
climate control which permits individual control of 
rcmperatute and humidity in each room; telephones 
in every room which allow guests to dial directly to 
all hotel services as well as making their own local 
and long distance calls, have been incorporated into 
the stnicturc for the comfort of the guest. 



A MUSIC CRITIC LOOKS AT THE HAMMOND ORGAN 




m 



Dr. Pi//// Elbin is naciocially 
known for ]us lectures, books, 
arriclcs and his work ;\s Presi- 
dent of West Liberty State Col- 
lege. His books include The 
Enrichment of Life and Brother- 
hood Throngh Relig/o??. His 
recent article, "Should Your 
Child Go CO Collegei'", appear- 
ing ui Parade Magazine aroused 
narion-wide interest. As an ar- 
dent lover of music, Dr. Ejbin 
has served his hobby in m^my 
ways. As record editor lie wrore 
monthly articles for Etude Mc/git 
z/' AS music edirtif. he 

Wiuci tuiumns weekly for die 
Wheeling News-Register. He 
has served as Dean of the Wheel- 
ing Chapter, American Guild of 
Organists three rimes and he is 
past president of the Wheeling 
Civic Music Association. 

We reprint here a recent arti- 
cle of Dr. Elbin's, because we 
believe it is a very logical, 
straight-forward evaluation of 
the Hammond Organ and ks con- 
tribution in the music field. 
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Reprinted from 
WHEELING NEWS-REGI.5TER. Sunday. March I. 1959 

wlirt needed an orpan uMlli tlieae 
sjiecifiiratioHB. 

To be sure, early Haramonrt 
fiiudels were primitive coinpared 
wUli today's. Moreover. hecQuae 
nf the extreme range of ITam- 
moncl (onal eWeds many halt- 
baked p] ayers ti &ed ili eir organs 
with such had taate thai loverij 
nt traditional organ musir were 
repelled. Another tlmlling farlor 
wag and tB the cnmpeltlive sllua- 
rlon: I Buppnge Hantninnd and 
(jiher rompanieti could use tjotter 
ampllfiere and speakers If prire 
were of no crmL-ern. 

But the Hammond has made 
its way despite all handicaps 
until loday 4B,000 American 
(.'hurches worship with the aid of 
Jin instrument some orgaiiistu 
sneeringly predicted would be 
limited t!) nisht cluba and roller 
rinhs. 

* In the relatively few years 
since its invention, the Hammand 
has set a new pattern of organ 
deElgn. U& lack of a definite atop 
list is its greatest advantage. Rup- 
poae you like an organ clarinet. 
Vou can have one built into a 
pipe organ, but you will not 
likely have more than one. Ac- 
rnrding to Stevens Irwin in his 
"IJlctionary of Hammond Organ 
Stops. ■ 4 7 8,979 variations at 
basic L'larliiet tone are poaibie on 
one Hammond by simple adjust- 
ment of the draw bars. fiJven If 
we concede that 478,900 of these 
Hcnnd almost alike, the remaining 
7S are worth noiting in a repns- 
tration book. 

OrRiin Worries llted 
I am ready to concede that for 
a large percentage ot the piaceB 
where an organ is wanted an 
tiled rtc or electron k- Instrument 
will be more generally satiafac- 
tory than a pipe organ. Certainly 
I hey are better than the old reed 
organft or the puny three-rank 
pipe organs that are being sold 
In thin inflationary era. I know 
from experience the tieada(?he!= 
that eo wlTh maintaining a pipe 
organ ; the high flrnt cowl, the 
ciphers, the worry about varia- 
ilnn& ill temperature both of the 
wind supply and the chambers, 
the reeds that won't stay in tunc, 
the dust in electric cJrruita, etc.. 
etc. 

But when all's been said, the 
fact ifi that no electronic Inptru- 
ment yet devised compares with 
the nobility and Krandeur of a 
large, well-designed, well-Installed 
pipe organ when it ig in tune and 
Is played hy a competent organigi, 
Since these conditions cannot 
otten be met except by the 
wealthier congregationists and hy 
certain fortunate edui:aUflnal In- 
stitutlons. you can understand the 
widespread j^ratltude for today's 
t'lectric and iHec ironic organs. 



By DR. PAUL N. ELBIN 

When .siomebody asks nip. "Where 
do you stand on the electric organ 
question?" I know what's hack of 
I he query. 

Maoy people 
know that f have 
\an^ been a Ham- 
mond org^an fan 
aincp 1937 in faci. 
two years after 
Uie first Ilam- 
luond was un- 
veiled to Che imh- 
lie. I have a eon- 
cert model in my 
living room and 
f-he college 1 head 
owni4 two — a 
concert model tor 
the concert hall 
Dr. Elbln j^kj a home mo- 
del for the student recreation 
room, 

Yei I devoted comsiderehle timi' 
ID soliciting funds willi which lo 
insiwll i\ Ifuirly large pipe organ 
of iradl-tional deaign in our college 
auditoviiim. 

The usual iiliitude, I am afraid. 
Is to be for one kind of organ 
or thv other. No wundev trank 
people aometinies ash me how 1 
can bp on both sides of the fence 
iintl he so happy about a position 
ihal seema incoiisisteni lo them. 
My anKwer has to go hack a 
few years. I remember being 
called down in American litera- 
ture tla;;.4 when I was 16 years 
old b<"i ansc I waa Intent on study- 
ing a riiagriim of pipe organ de- 
rtlgn in Webster's unabridged 
dictioDury. Prom that age until 
now any kind of organ has fas- 
cinated me- 1 studied pipe organ 
aa a side line in college. I at- 
rended organ recltala and in- 
•^pected < onsoles wherever I went. 
When I rame to West Liberiy 
1 was disappointed to learn then- 
waa no pipe organ in the village. 
So I managed lo get a reed organ 
for oui- apartraenl and two more 
for the college auditorium where 
1 functioned as chaplain. Good 
reed organs could he bought for 
almoHt nothing, aim e churches 
were junking them in favor of 
planoH- 

LaurenEi Hamniond Thanked 
You can Imagine my enthusi 
asm, then, when Laureua Ham- 
mond invented an electric organ 
that WHS relatively Inexpensive. 
that was easy to Install even In 
a rented hause, that would not 
get out of tune, and that was 
capable of a wide variety of tonal 
colors. 11 was made to order for 
mc and for ihousands of others 




FUN AT THE 

HAmMoN 



By Orvilte R. foster 




PEDALS CAN BE FUN! 



One oi the most iraporcant phases of playing Ham- 
mond organ well is the perfection of pedal playing. 
Good i>eJal technique is a very necessary part of good 
organ playing, and every short period you spend on 
perfecting your pedals will reward you richly in provid- 
ing a good, solid under-pinning for your whole organ 
strucrure. The pedal part of a composition is the string 
biss part of the orchestral literature. It is just as im- 
portant that you play a rich, full pedal part in your 
organ music as it is importanr thac the symphony which 
you hear has a welJ-drained bass section. Try this little 
experiment: turn ihe tone control (not the volume 1 
of your record player or hi-fi set so thac ir cuts out 
nearly all the bass tones, and emphasizes merely the 
high tones. Listen to ir for a few minutes; it sounds 
thin and weak, doesn't it? Now, while the same compo- 
sition is being played, turn the treble control down to 
include the bass tones. Listen again, please. Notice the 
sudden inclusion of the deep bass tones? Now the music 
sounds rich and full. If you turn the control way down 
CO the elimination of much of the treble parts, then 
the Hass part will sound "diumpy" . . . thick and muddy 
tones will be the result, and the whole composition 
will be unbalanced. This coi/U happen in organ music; 
that is why the Hammond organ is equipped with two 
pedal drawbars to permit you to have just the right 
amount of pedal tone to balance the rest of rhe compo- 
sition. Buc, be certain rhat you listen carefully to what 
you are doing. 

HAMMOND PEDAL PART 

On the preset models you have these two brown 
drawbars in the center of the four groups of drawbars 
which control cones lor the manuals. Let us look at 
these two brown ones which arc spaced by themselves 
in the center The brown drawbar to the left of the 
two is the 16' pedal tone. This gives a nice rich, deep 
tone or "bass section" to your playing. The tjrown 
drawbar to the right is the R' pedal tone, which is 
exactly an octave above the 16' tone in pitch. By draw- 
ing the two pedal drawbars you can play a pedal part 
in octaves. This gives a solidity of rone which ts very 
efTeaive in organ playing. The usual custom in playing 
pedals is to use the 16' pedal drawbar (the brown one to 
the left ) out a bit farther than the 8' drawbar (the brown 
one to the right). A setting of 4 2 or 4 3 or perhaps 
5 3 or !3 4 for these pedal drawbars (depending on the 
acoustics of your room or the type of registration for 
the number you arc playing) might well be a good 
set-up for you. Remember, one of the wonderful things 
about a HAMMOND organ ( which no other organs 
can boast of) is that you can set the degree of intensity 
of your pedal tones EXACTLY the way you want them. 
Speaking of that, may I remind you that pulling the 
drawbars out should not he thought of in terms of mak- 



ing the tone louder, but rather that the fanher you pull 
out the drawbars the more interne the rone becomes. 
True, the more intense a tone is, the louder it is per se, 
hut there is still a great difference between making a 
tone of the same intensity louder^ and making a torie 
more intense. So keep that in mind, please. Loudness or 
softness is achieved hy judicious use of the expression 
(or "swell") pedal. If you want a particular pedal solo 
to stand out (on the magnificent Concen Model Ham- 
mond you have the wonderful solo pedal unit for this 
purpose) then it would be advisable to use the 8' draw- 
bar equal (or even more intense) in mardiing the 16' 
pedal drawbar. Characteristic pedal registrations for 
[his would be 4 *) or 4 6 or even 5 6 or 5 7, again 
depending on the acoustics of the room and the quality 
of the manual registrations. 

PEDAL TECHNIQUE 

What is a good "exercise" for gaining facility of play- 
ing pedals? As a youth, I was required to practice 
pedals alone six hours per day. for six days per week, 
for almost six months before I was even permitted to 
touch the manuals. Certainly that can develop a fine 
pedal technique; bur that is training for one who ex- 
pects to become a professional musician, a teacher. Ts 
that type of training absolutely necessary for one who 
expects to be playing merely for his own amusement, 
or for a few friends when they drop in for a visit? No, 
not at all. It would be wonderful if you would have the 
time and patience for that type of training, but the 
thinking Hammond organ teacher realizes that you want 
to play rlie Hammond organ primarily for fun. I am 
of the opinion that the ideal pedal "studies" (I have 
given this assignment to thousands in the studio) is to 
play all the melody lines as pedal solos; that's right, 
make your pedals play the solo part. No hands neces- 
sary — -shove the bench back a little so that you can sec 
what you are doing, then play over and over again all 
the melodies you know on the f^cdals alone. Look at the 
pedals? Of course! After doing this a number of times 
you can close your eyes and the pedal part will come 
much caster than before. Never practice pedals alone 
over five or ten minutes at a time: then do some right 
or left hand work for a "rest" then back to the pedals 
Hi*3,\n, Use both feet in playing these melodies, no one 
then can call you a "one-legged" organist! Never re- 
move your shoes to play pedals; learn to feel for rhem 
by olaying close to the black keys of the pedals. This 
business of no shoes, or very soft slippers, to play pedals 
well is a figment of the imagination. You can do just 
as well or better in ordinary walking shoes. It may take 
a little longer, and perhaps a little more exertion or 
effort to use shoes in playing pedals, but it will pay you 
to routine yourself to that from the beginning. 



Hammond's New "Living Tone 



Brings New Dimension to Organ Music 
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New thres-dimenaianaf "Living 
Tone"j and ftew furniture 
styting charaeteriie lone 
cabJnefs juif rnfroduced by 
fh« Hcrm/nond Organ Company, 
The rone calrrnets may be 
usett wUb aU of the company's 
modeft and are avarfabie ia 
a ehoico of fims^hes to btend 
with any 9tyh of furnltura. 



In this age of Hi-Fidelity, stereophonic sound and 
Dthcr new names crested for realism in sound, Ham- 
mond has created nor only a new name but a new- 
ness of or^an tone in irs "Living Tone." "Living 
Tone" gives a new dimension to organ music wher- 
ever it is played. Tones are brilliantly alive through 
a beautiful new three-dimensional effect. Sounds re- 
Hect from all directions, giving all your music a rich 
feeling of action, depth, and movement. String tones 
acquire a new mellowness, bass notes added smoorh- 
ncss, percussion more clarity, and the woodwinds be- 
come more clearly defined. 

"Living Tone" is made possible through Ham- 
mond's new PR Series Tone Cabinets. The three- 
dimcnsi(>nal rone emanates from three separate speak- 
ei channels in the Tone Cabinet, creating the exciting 
realistic effecr of engul£ng the room in sound, rather 
than having the sound emanate artificially from a 
single speaker source. 

Whatever the mood of the music, a reaJtistic listen- 
ing atmosphere is created. FuJI organ tones from the 
largest Gothic cathedral, an overture, to the newest 
smash hit on the musical comedy stage, or music 
from the concert hails seems to originate from your 
music room. 



A multi-rank chorus tjuality is given the music 
played with the Hammond Vibrato. Instead of hear- 
ing one instrument, the efFea is of a chorus of instru- 
ments all played in unison. This gives a thrilling new 
emotionaJ appeal to popular music and the rhythm 
of faster mclcxlies becomes colorfully accented. Pro- 
jected sounds arc non-direcrional and entirely free of 
distortion. 

Among the best news of the new tone equipment 
is the size and design of the units. The cabinets are 
small and compact for easy placement, measuring only 
31^2" wide X 37!/2" high and 18" deep. 

The styling of the cabinetry has beautiful, simple 
classic lines to harmonize with any furniture. A 
warm-toned walnut cabinet is an attractive addition 
to a room with contemporary furnishings, while the 
richly-grained oak model is perfect for popular mod- 
ern decor. For Early American taste, there is also a 
mellow-toned Provincial finish. 

With the popular concept of mixing furniture 
styles and iinishes, the new tone cabinet oilers one 
more oppormnity of introducing an attractive piece 
of furniture into any grouping. 
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PORTER HEAPS' 



MUSIC REVIEWS 




MODERN ETUDES for the Organ 

Book Two $t.23 Rook Thfe^ Si .50 

$1.35 each 

TfiB Ea^on Mujfc Componx 

1)6 Soyoifon Sf., Soilon 16, Waii. 

Classic piano and or.can litersrure is full of voiumes of 
Etudes, pieces intemlod to .qive the student praaice in over- 
cnminf; ccriain technical prnblems. Sounds a.s though they 
would be pretty much of a bore, doesn't ir? Actually, Etudes 
ate ohen quite listenable, at witness the famous Etudes of 
Chopin. I won't i^o so far as to say that Fcibel is another 
Chopin, but he has Jone a masrerfut job of presenting the 
technical problems oi the moJern pop-type player in fairly 
easy-to-piay pieces, They are certainly easy to listen to. quite 
aitmaive, in faa. Fxamples of what sonnc of the pieces 
illustrate arc: "legato harmony notes in the left ham] plus 
rhythmic afrcrbeatfi." "movint; harmonies divided between 
the hands with the melody as (he upper voice, " "a. study 
in ^llssandos," "an exercise in left foot pctkl legato," etc. 
Sounds incerestinf;, doesn't it? 
CHRISTMAS OFFERTORY 

by Jv!e: Criion 

Carl fiihmr. Inc. 75e 

62 Cooper Square, Nnw YDrk 3, N. V. 

This is the French Cathedra! type of an offertory, a big 
lon^ number, nor a short meditative piece like our American 
offert(]nes .i^enerally are. We'd use it as a prelude in this 
country. It contains some ditficuh portions, but the well- 
trained church or.i;anist mi>;ht Ulte to take a look at it 
Youve plenty of time to learn it by next Christmas, haven't 
you? 

ELEVATION 

by Ffqntfj W. Snow 

Carl fishtf, fnL, 60c 

62 Cooper Sqi/are, N<»«' Yvrk 3. N. Y. 

Real pretty and fairly easy to play. Will make a line service 
prelude. It's the sort of thtnu my preacher Hkcs, meditative 
throughout, and ends softly. 

MEDITATION ON 'RANGE LINGUA" 

by Oavid H. WiU'ami 

H. W. Gray Campany 75c 

159 Effir 4flf^ S»ree(, N*w Yaik }7. N. Y. 

Quite short. Would be excellent as an orpan back^'tound 
to tnmmuninn. Left hand melody with movin;; cords as a 
ri^ht-hand accompaniment. 



I All of the mu.sic reviewed by Mr. Porcer Heaps 

can be purchased from your local music tiealer 

• or direct from the publishers. Please don't send 
any orders to rhe Hammond Organ Company, as 
we don't stock any music 

FOURTEEN EASY AND PROGRESSIVE STUDIES 
for the Hammond Organ 

Bosnd on thit tamaui tfudes by Burgmuilfer, Op. 100 •■ 

arr. by WiKiam SUcklet 

G. Sfhjrrrrer Jtl.^O 

2 Eoil 43rd Strrttt, New York 17. N, Y. 

Doti't let the word "studies" scare you away from this. If 
you do, ynu'll miss something line. The pieces are intended 
to be exercises, but you'd never ^ess it to listen to them. 
Id much father hear some organist play one of ihe^c artistic 
iiems (and aiJiain don't Ic: the word "attistic" scare you) 
than stru.q.c^Ic through one of the numberless simplified ar- 
ran,aements of standard classics, the same old nines all the 
time. By alf means take a look at this. The music is just 
as simple as can be, with a coupte of exceptions, and sounds 
quite nice, ton, 

A FLEMISH PRAYER 

fay Auguft Aloekeiibergfie 

H. W. Gray CcMpnny 75t 

159 tajj 4ath Street, How Vorit 17, N. Y. 

Based Upon a 1 6th century melody. Would make an excel- 
lent prelude m a quiet, melodic mood. 

SONG OF INDIA 

BLUE CHAMPAGNE 

THE SONG FROM MOULIN ROUGE 

orr by Onwp Cai^man 

Coiaman-Haft PubUzalians 75t Bach 

Boj 40n. North HoJfKwuaQ', Coin. 

Here are three more sofos. all standard favorites, expertly 
arranged hy Dave Coleman for both Spinet and present 
models. You will want these numbers in your music library. 

HITS OF THE MONTH 
No. 36 

Efhsi Smith Mutlc Corp, il.OO aaeh 

f3J2 Wesi AvenvB, Miami fitach, Ftvrid-o 

The "Hits of the Month" subscription plan offers seleaions 
of the music most recardet] and most played on television 
and radio. A year's subscrJprion of ten issues of "Hits of 
the Month," each coniainliiK fout top runes, costs SI 0.00. 
An album of forty hit son^s is sent free as a bonus for 
suhscribin^'. 

ITiere Must Be a Way Ambrose 

16 Candle.s The Tirrle Drummer Doy 
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PHONE WA 6-17/1 

TEXAS 



NOvv ! at your Hammond dealer— "living tone' 



a new Hammond tone cabinet 
. . . new fidelity of tone 
- . . new furniture styling 



Music is brilliaittly alive with Hammond's 
new tone equipment. Any kind of music 
you play becomes richly animuled with 
a new sense of action and movement. 
Wherever you listen in the room, music 
Hows around you through the effect of a 
thrilling new binaural spread. A beauti- 
ful new echo effecl simulates the reflection 
of musical sound in all three directions 
of length, width, and height. 




• Bass notes have an added smooth- 
ness and an equal response of 



• Full organ church tones, wher- 
ever they are played, give you 
the same beautiful effect of organ 
music played in the largest acous- 
tically alive cathedral. 

• Instrumental voices of the flute, 
strings, wood winds, basses, be- 
come more clearly defined. 

• Percussive effects of the marimba, 
xylophone, bells, vibraharp, and 
others take on a new clarity and 
crispness. 

Be« and hear It now 

at your Hami&ond Organ Dealer 



PntNTED IN 

THK UHITED STATCM 

OF AMCIttCA 



